
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



- ZT^i* *•; WV*Kir»-- * 



114 



THE ART UNION. 



PRIMITIVE COLORS. 

THE story is told of an English painter who was a 
delicate and skilful colorist (sometimes it is said 
to have been Etty and sometimes Turner), who, when 
asked what pigments he used to produce such beautiful 
effects, replied, " a little yellow, and a little blue, and a little 
red." And when further asked what he mixed them with, he 
replied, " I mix them with brains." It is a very good story 
and as far as it goes the replies are perfect. The skilful 
painter will produce marvels with the simple primitive 
colors in any form, and any kind of oil, varnish or megilp 
which comes to hand can be made to serve his purpose. 
His " brains " will supply many deficiencies. If he had a 
perfect yellow, a perfect red and a perfect blue, tints 
which would exactly correspond with the tints in the rain- 
bow, and if these pigments were all alike transparent or 
opaque, so as to balance one another exactly, the painter 
would need nothing more; his color could be made to 
correspond with nature's colors. But this is far from being 
the case. We have an immense number of pigments ; 
tints of every sort, nine-tenths of which should be excluded 
from the palette of every conscientious worker. If it was 
Turner who replied " a little yellow and a little red," he at 
the same time in practice seems to have rather said " any 
yellow, any red, so it will serve my present turn." The 
consequence is his pictures have nearly perished in a half 
century, while the works of the careful old Venetians and 
Dutchmen are still in fine condition after three hundred 
years. 

Among the pigments prepared by the modern colormen 
many of the most attractive are utterly untrustworthy. We 
will say nothing of the brilliant Analine colors which are so 
showy and yet will scarcely last a day, but we will select 
three colors which are in constant use and which it seems 
almost impossible to get along without. These are Chrome 
yellow, Carmine red and Prussian blue. Samples of these 
"hung in a strong light will, within a year, completely lose 
their color, turning green and black. 

We have a good supply of yellows of every shade, some 
of them quite durable; we are pretty well furnished with 
blues, but good reds are very few. The reds of iron are 
too dull; the madder preparations are too weak. Vermilion 
is excellent in its place, but there is absolutely no true red 
of good body and quite durable. G. C. L. 



ART UNION AGENCIES. 

THE following gentlemen have been appointed Honor- 
ary Secretaries of the Art Union in their respective 
cities. They will receive subscriptions to the American 
Art Union, and will deliver the etchings and journals to 
subscribers. Specimen copies may be seen at their places 
of business : 

Henry D. Williams, 508 Washington St., Boston, Mass. 

James S. Earle & Sons, 816 Chestnut St., Philadelphia, Pa. 

Leonard B. Ellis, 76 William St., New Bedford, Mass. 

Evarts Cutler, New Haven, Conn. 



S. M. Vose, Westminster St., Providence, R. I. 

James D. Gill, Springfield, Mass. 

J. F. Ryder, 239 Superior St., Cleveland, Ohio. 

William Morris, 19 & 21 Post St., San Francisco, Cal. 

D. D. Benson, Main St., Buffalo, N. Y, 

S. Boyd & Co., 100 Wood St., Pittsburg. Pa. 

J. V. Escott & Sons, 521 Fourth Avenue., Louisville, Ky. 

T. J. Stubbs, Portland, Me. 

Bement & Davenport, Elmira, N. Y. 

D. M. Dewey, Rochester, N. Y. 

W. H. Baumgras, 17 Vanderbilt Square, Syracuse, N. Y. 

Henry B. Pettes, Sixth and Olive Sts., St. Louis, Mo. 

V. G. Fischer, 529 Fifteenth St , Washington, D C. 

William Scott & Son, 363 Notre Dame St., Montreal, Canada. 

Myers & Hedian, 46 N. Charles St., Baltimore, Md. 

Mrs. C. D. Adsit, 268 Knapp St., Milwaukee, Wis. 

C. S. Hartman, Grand Rapids, Mich. 

C. F. Munroe, 36 W. Main St., Meriden, Conn. 

A. D. VORCE& Co., 276 Main St , Hartford, Conn. 

E. H. Barton, 17 Emery Arcade, Cincinnati, O. 
John R. Runyon, Morristown, N. J. 

Armand Hawkins, 196^ Canal St. , New Orleans, La. 
Charles G. Campbell & Son, Newark, N. J. 
Horatio S. Stevenson, 175 Federal St , Allegheny, Pa. 
Annesley & Vint, 57 N. Pearl St., Albany, N. Y. 
Wm. C. Stevens, 24 E. Adams St , Chicago, III. 
Wm. Hart & Company, 34 King St., West Toronto, Canada. 
Stevens & Robertson, 71 E. Third St , St. Paul, Minn. 
Geo. R Angell, 158 Woodward Ave., Detroit, Mich. 
Wales & Co., 425 Nicolet Ave., Minneapolis, Minn. 
Charles Tapking, 823 Washington St., Indianapolis, Ind. 
Mulford Estil, 7 Park Ave., Plainfield, N. J. 

The American News Company acts as the general 
agency for the sale of The Art Union to the trade. Copies 
may be obtained through any newsdealer. 



OUT OF TOWN EXHIBITIONS. 

One of the objects of the formation of the American Art Union was 
that the society should be the medium between the several exhibition as- 
sociations of the country and the artists, to conduct negotiations that 
might be mutually advantageous — to furnish such associations meritorious 
collections of pictures without giving them the trouble of dealing with in- 
dividual artists, and on the other hand, to obtain for the artists guaran- 
tees of sales to an amount proportionate to the number and value of the 
pictures exhibited. In this respect, the late Southern Exposition, at 
Louisville, Ky., was pre-eminently successful, and that city can now point 
to the possession of a collection of fifteen pictures as a nucleus of a public 
art gallery. This result was brought about through the mediumship of 
the American Art Union, as detailed in The Art Union for January. 

Correspondence is requested from friends of art who may wish to hold 
exhibitions in their several cities during the coming year. 

Negotiations are now pending with the San Francisco Art Association 
for the loan of a collection of Art Union pictures, on a basis of the same 
nature as that made with the Louisville Exposition Art Committee — which 
resulted so advantageously to the citizens of Louisville, the artists, and 
the Art Union. 

E. Wood Perky, Jr., Secretary, 

42 East 14th Street, New York City. 



Any subscriber of The Art Union who changes his post-office 
address during the Summer months, may have his journal follow him if 
he will kindly keep us advised of his changes of address. In all cases 
both the old and the new address should be sent. It must be remembered 
that The Art Union's business office has been changed to 51 West 
Tenth Street, where all communications should be addressed henceforth. 



